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[IpeameToM KOMITJIEKCHOTO MCTOPUKO-TUTEPATYPHOTO UCCIEAOBAHUS B IIPEACTABICHHBIX
CTaThAX SIBJISETCS OCTETUYECKas CHUcTeMa OpuUTaHCKOTO (riocodckoro poMaHa BTOPOU
MOJIOBUHBI JIBajuaroro Beka. [Ipoussenenust Y. l'onpunra m K. Ywicona BKIIOYEHBI B MOJIE
U3BICKAaHUH B KAueCTBE JTAJOHHBIX OO0pPAa3IOB MAHHOTO JKaHpa IO CHOCO0Y BOILIOMICHUS
KU3HEHHOU JeMCTBUTEIHHOCTH B hopMax XyAOKECTBEHHOro nucbma. CTaTbu 00bEAMHSIET TEMA
ApPXUTEKTOHUKU CO3JIaHHBIX AaBTOpPaMH >KAaHPOBBIX CTPYKTYp, CIIOCOOHBIX HECTH OoraToe
ObITHIHOE CO/Ep)KaHME M BBICOKYIO HACHHYIO Harpy3ky Oe3 HapyleHHs JUTepaTypHOU
[EJIOCTHOCTU TMPOU3BEACHUS. AKTyaJbHOCTh 3aJaHHON TEMBbI O0YCJIOBIIEHA 3HAYUTEITHHOCTHIO
BKJIaJla aHMIMUCKUX (PuiocooB-pOMaHUCTOB B pEIICHHWE YHUBEPCAIbHBIX KOH(IJIHUKTOB
YEJI0BEYECKON KU3HU U HACYIIHBIX 3aJa4 MUCAaTEIbCKOIO0 TBOPYECTBA, KOI/Ia U3BEYHBIN BOIIPOC
0 cyap0e uenoBeka MHUpE BIEpPBBIE MPEACTall KaK BceoOmias mpoOieMa BBDKUBAHUS B DIIOXY
OecIpereICHTHBIX BOGHHBIX KaTacTpo(, OMacHOCTH aTOMHOTO YHHUYTOXXCHUS M TIOBCEMECTHBIX

3KOJIOTMYECKUX OEICTBUM.

B aBronomubix pomanax Y. lomgunra «Bopumka Maptun» (1956) nu «CoGomgHoe
nazgenHue» (1959) neratuBHBIC (aKTOPHI COBPEMEHHOW LMBMIIM3ALIMU 3aleyaTiieHbl B (hopmax

HHTPOCIICKTUBHOI'O IMOBECTBOBAHMA, OCBCIIAIOIICTO BUIAUMOCTD YeJIOBEUECKOM PCAITBHOCTU B



3aMKHYTBIX MHKPOMHUPAX OK3UCTCHIMAIBHO OTYYXKACHHBIX IE€pCOHaXeW. B kaxgom wus
Ha3BaHHBIX POMAaHOB JIOTMKAa CMBICIa  IIOBECTBOBATEIBHOIO  JIUCKypCa  IMPOSBISAET
UCKIIIOUUTEIIBHYIO 3aBUCUMOCTb OT IIPEJAB3STOM ATOLEHTPUYECKON MMO3ULUU MPOTArOHUCTA, HO
BCTYNAEeT B MPOTUBOPEYHE C HENPENIOKHBIMU (PaKTaMH €ro cOOCTBEHHOI'O KM3HEHHOT'O OIIBITA.
VBennuMBarOIMecs: pacX0XIeHNUs CyOBEKTHBHBIX IPEICTABICHUNH C OOBEKTHBHBIM IMOPAIKOM
BeIleH MPUHUMAIOT 3HaYCHUE XYI0KECTBEHHO-(MIOCO(PCKOM JeMOHCTpALlUK, YKa3bIBAIOIIEeH Ha
HEH30€KHOCTh 3a0yXIEHHH pasymMa M BO3HHUKHOBEHHUS TJIIYOMHHBIX OYaroB JeTyMaHHU3aIUH
BCEro OOIIECTBa, KOTJa WHIMBUAYAJTHCTUYECKAs CaMOCTh IMpeoliajgaeT Haja Yel0oBEeYeCKOH

CYIIHOCTBIO Ha B OBITUM M CO3HAHMU JIUYHOCTH.

B ¢danrtactuueckoii smonee K. Ywuicona «Mup maykos» (1987-2003) 3HaKoBBIC KOJIBI
XYyJ0’KECTBEHHOM YCIOBHOCTH HCHOJB3YIOTCS aBTOPOM sl co3faHus (yTypoJIorH4ecKoin
KAPTHUHBl AKTYaJIbHOW JEHCTBUTEIBHOCTH B IIPOTHO3UPYEMOM IEPCIEKTUBE PpPa3BUTUSA
uBmim3anuu. [IpaBnononodre BEepOSITHOCTHOM KapTHHBI OYIYIIETo YIOCTOBEPSETCS TOUYHBIM
COOTBETCTBUEM €€ ICTETUUECKOTO IJIaHa IEHHOCTHBIM OPUEHTHUPAM COBPEMEHHOTO KYJIbTYPHOTO
CO3HAHMUS U 3ampocaM 00 YCTaHOBJIICHHM IOJIOKUTENBHBIX CBS3€H YeoBEKa C OKpYyKarolen
cpenoii. B nannom otHomenuu ¢unocodekas panractuka K. Yusiacona sBiseTcs HECCOMHEHHBIM
CBHUJIETEJIbCTBOM 00 HMCUEPIIaHHOCTH MPOTPECCUCTCKOIO MUPOBO33PEHHUS, B paMKaxX KOTOPOTO
npupoja U 00IIeCTBO MOTJIM MTOIBEPraThCsl HACMIILCTBEHHOMY BTOP)KEHHUIO M MPEOOPa30BaHHIO C
LEeNbI0 UX TEepeBOia M3 «HEPa3yMHOro» B «pa3yMHoe» cocrosiHue. lIpuopurerHsie 3amauu
AaBTOPCKOTO MPOEKTa 3aKJII0YaloTCd B T'YMAaHUCTUYECKOM OOOCHOBAHWHU PpE3yNbTAaTOB HAayKH,

H€O6XOI[I/IMOM HJIs1 TOTO, YTOOBI npeaoTBPATUTh ACTpadallvuio CPCAbI YeJI0BEYCCKOM KU3HM.

Konuenrt-runepepansHoctb B pomMane Y. longuHra «byMaxkHble —JTIOIMIIKH
packpbIBaeTcs B MPOLIECCE M3YyUEHHUS] KAK CHUCTEMA CMBICIOBBIX IMOHATHI M XYAOXKECTBEHHBIX
U/, BOIUIOLIEHHBIX aBTOPOM B I'POTECKHON KapTHUHE MCKa)KCHHOW PEalbHOCTU B CO3HAHUU U
KHU3HU uenoBeka. Dunocodckuif MUHHUMYM KOHLIENITa OMNpEAETSeTCs Ha CTPAaTerHuecKOM
HaIlpaBJICHUM MHCATEIBCKOTO TBOpYECTBA, A€ Y. ['OJIMHI BBIABUTa€T MOpPAJbHBIE MEPHI
LHEHHOCTM W IMOMJIMHHOCTH BEIIEd IPOTHUB IOCTMOJECPHUCTCKUX YCTAaHOBOK Ha CTHPAHHE

TpaHUIIBI MEXAY apTeakTaMu KyabTyphl U (pakTaMu peaibHOCTH.

CucreMHOE M3YYECHHE COJACPKATEIBHBIX M (HOPMOOOPA3YIOMIMX ACHEKTOB OTOOPAHHBIX
POMAaHOB B HUX OTHOHICHHUU K COBpeMeHHOI\/'I HeﬁCTBHTeHBHOCTH H OpcAICCTBYOIIHUM
JOCTUXKXCHUAM HI/ITepaTypHOI\/'I MBICJIM MMO3BOJIMJIO OMPCACIINTL KOHCTPYKTUBHBIC (byHKI_[I/II/I ITUX
NPOM3BEACHUN B KadecTBE (DAKTOPOB YIPOUMBAIOIIMX CBSI3EH MEKAY KIACCHYCCKHMU
TPATUIMSIMA ¥ OOHOBIICHYECKUMH TEHACHIIUSMH B Pa3BUTHU MHCATEIHCKOTO TBOPUECTBA MOCIE

MOJICPHUCTCKHUX SKCIIEPUMEHTOB U B MEPUOJ OTPULATEIBHON peakiuu Ha HUX. OOuiue uToru



HCCJIEIOBAHMSI CBOJSITCS K 3aKJIIOUEHHUIO O TOM, YTO aBTOPBI OpUTAHCKUX PUIOCOPCKUX POMAHOB
CO3J]aJT OHTOJIOTUYECKOE, UCTOPUKO-KYIBTYPHOE U ICTETUKO-XYT0KECTBEHHOE OCHOBAHME NJIsI
M300paXeHUs] WHANBUAYAIbHON JKM3HM KaK HEOThEMJIEMOM 4YacTH COLMAJIBHOTO OIbBITa B

100aTbHOM SMMMYECKON MEePCIIEKTHRE.

Abstract

The subject matter of historical and literary research in the articles represented is the
aesthetic system of the British philosophical novel of the second half of the twentieth century.
The works by W. Golding and C. Wilson are included in the area of complex exploration as the
paradigmatic samples of this genre which are based on similar concepts of the actual reality and
artistic forms of its reflection in writing. The two articles are thematically connected with the
shared topic of architectonics of the genre structures capable of embodying rich life content and
deep meaning without any loss for the literary merits of works of fiction. The relevance of the
topic is due to the significant contribution of the English authors in the resolution of the
universal conflicts of human condition and the essential tasks of creative writing when the
eternal question of the destiny of man turned into the global problem of survival in the epoch of

unprecedented war catastrophes, the menace of atomic destruction and ecological disasters.

In the autonomous novels “Pincher Martin” (1956) and “Free Fall” (1959) by W.
Golding, the negative factors of contemporary civilization are represented in the forms of
introspective narration that highlights the vision of human reality in the isolated worlds of
existentially alienated characters. In each of the novels the logical pattern of the narrative
discourse shows its exceptional dependence on the preconceived egocentric position of the
protagonist but is contrary to the facts of his own life experience. The increasing divergence
between subjective preconceptions and the objective order of things takes the meaning of artistic
and philosophical demonstration revealing the inevitable fallacies of mind and the appearance of
underlying sources of dehumanization throughout the total society when the individual selfness

prevails over human nature in being and consciousness of a person.

In the visionary epic novel “Spider World” (1987-2003) by C. Wilson, semiotic codes of
artistic conventionality are used by the author for creation of a futurological picture of the actual
reality in the prognostic perspective of civilization development. The verisimilitude of the
picture is certified with the conformity of its aesthetic plan with the value orientations of
contemporary cultural consciousness and the corresponding demands for setting positive

connections of human beings with outer environment. In this respect, the philosophic visionary



fiction by C. Wilson is the indubitable evidence of the inconsistency of the rationalistic world
outlook within which both nature and society might be subjected to violent intrusion aimed at
their radical reforming. The priorities of the author’s futurological project are strongly shifting
towards the humanistic foundation for scientific achievements with the view to prevent the

further degradation of human habitat.

First insights into the philosophical metanarrative discourse of W. Golding’s novel “The
Paper Men” reveal the concept-hyperreality as a system of prerequisite notions and aesthetic
ideas that the author represents in the grotesque picture of distorted reality in individual minds
and existence. Further research into the subject identifies the philosophical framework of the
concept in the strategic perspective of the literary work where the writer puts forward the moral
measures of values and empirical criteria of authenticity against postmodern guidelines to

eliminating the boarders between artefacts of culture and facts of reality.

The systemic studies of substantive and formative aspects of the novels in question
enabled to define their facilitating functions as the factors of historical continuity that provided
positive connections between classical traditions and innovative trends after the decades of
modernistic experiments and in the period of postmodern reaction against them. The overall
results of the research are summed up in the conclusion that the authors of the British
philosophical novels established an ontological, cultural and aesthetic foundation for depicting

an individual life as part of social experience in the global perspective of human condition.



