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ABTop KHUr «MaHe» (2002), «MumMmecuc B H300pa3UTESbHOM
MCKYCCTBE OT rpe4eCKOM KJIACCUKU A0 PPaHIy3CKOT0 Cloppeasru3Ma
(2014) u psga craTed B HaAy4yHbIX COOpPHUKAX M IKypHaJax
(«AkTyasbHbIE MPO6JIEMbI TEOPUU U UCTOPUU UCKycCTBa», «Tpyabl
['ocymapctBeHHoro Ipmutaxa», RIHA Journal, Ab Imperio, Die Welt
der Slaven, «<HoBoe siuTepaTypHoe 0603peHue», «BectHuk CII6I'Y» n
APYTHX).

06J1acTh HAay4YHBIX UHTEPECOB: PPAHIY3CKOE U PYCCKOE HCKYCCTBO;
npobJyieMa MMMecHuca B 3alaJJHOEBPOINENCKOM HUCKYCCTBE; UCTOPU3M
Y opueHTasusM B xuBonucu XIX Beka; BU3yasbHad KyJsbTypa XIX
BeKa.

YuTaembie KYPCBI: «BBenenue B VICKYCCTBOBEJIEHHEY,
«BoobpaxkeHue, u3obpakeHue, peaJbHOCTb. [IpobemMa MuMecHuca B
uckycctBe», <« KuBonucb. Teopus, wucropus, ¢GeHOMEHOJIOTHS
CTAaHKOBOU KapTHUHbI», «PpaHiy3ckoe uckycctBo XVII -XIX BekoB».

AHHOTaUUs HAyYHBIX TPYA0B

B 1nuksne cratern M.A. YepHbllIeBOM pacCMOTPEHO pa3BUTHE
BU3yaJIbHOM UCTOPUYECKOM KyJbTyphl B Poccuun u 3anagHou EBpone
XIX Beka.

The articles look at the development of visual historical culture in
Russia and Western Europe in the 19th century.

1. YepHpimieBa M. KapTMHa B [OJAapOK  HMIEpaTopYy.
CUMBOJIMYECKHMH acCleKT OTHoueHUuM AHaToauss JlemugoBa C
Hukosiaem 1 // HoBoe sauTepaTypHoe o6o3penHue. 2018 (6). Ne
154 https://www.nlobooks.ru/magazines/novoe literaturnoe obozr
enie/154 nlo 6 2018/article/20436/

B 1834 ropgy Anartosuu JlemuzoB npenoaHec B gap Hukosaw |
«Ilocneguunn penp Ilomneu» Kapsia bprossioBa. B cratbe 3TOT
C/lydal WHTEepPHpPeTUPOBAaH B KOHTEKCTe CJI0XKHBIX OTHOLIEHUH
JleMuioBa € UMIIEpaTOpPOM, MOHUMAaeMbIX KaK MWMIJIMLUTHBIN
NOoJIEMUYEeCKMU [JHUaJOT O CHUMBOJIMYECKUX LIeHHOCTAX. Yepes
OCBellleHUe OOCTOATENbCTB, KOTOpble paHee He YYUTBhIBAJIMCb HU
UCTOpUKaMU poja JleMUu0BbIX, HU ClEUaJUCTaMU 10 TBOPYECTBY
BprossioBa, MOKa3aHa [JABYCMBICJIEHHOCTb [JAPCTBEHHOrO KecTa
JlemupoBa. Cpeau mnpoyero BHUMaHHWE YJAeJEHO  3aMbICIY
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MaJsiondy4deHHbIX «[Ilucem o Poccuu» Jlemyuposa. [log HOBBIM yrjioM
3peHusl pacCMOTpeHa ero JedTeJbHOCTb KaK MeleHaTa U
KpynHeilmiero B  EBpome  KOJIJIEeKIIMOHEpPA  COBpPEMEHHOH
dpaHIy3CKOU YKUBOIUCH.

A Painting as a Gift to the Emperor: The Symbolic Aspect of Anatoly
Demidov'’s Relationship with Nicholas I

In 1834, Anatoly Demidov gave Karl Brullov’'s The Last Day of
Pompeii to Nicholas I as a gift. The article interprets this incident in
the context of Demidov’s complex relationship with the emperor,
understood as an implicit polemic dialogue about the symbolic
values. By shedding light on circumstances that have not been taken
into account by either prior historians of the Demidov family or
specialists in Brullov’s work, the dual meaning of Demidov’s gesture
of a gift is revealed. Among other things, attention is given to the
intention of Demidov’s little-studied “Letters on Russia.” His
activities as an art patron and as the largest collector of
contemporary French painting are examined from a new point of
view.

2. YepHbiieBa M. HoBbIM UCTOpUYECKHUH HAappaTUB B xkuUBonucH XIX
Beka // AKTyaJibHble NpPOOJIeMbl TEOPUM YW HUCTOPUU HMCKYCCTBA.
CoopHuk  HayuyHbix crated. CII6., 2018  http://actual-
art.org/files/sb/08 /Chernysheva.pdf

B 1830-e rr. B TBOpuectBe Ilosiga /[lesapoma cKiagbiBaeTcd
MCTOpUYEeCcKass KapTHHA HOBOro tuma. [l/ig NoHUMaHUs ClieluPpUuKu
3TOW KapTHHBI KJIIYEBOU AABJISETCA KaTeropus HappaTHBa.

B cratbe Ha u30paHHBIX IMpuUMepax O0OO0O3HayeHa MOJeJb
NOBECTBOBAHUA B KJACCUYECKOM HCTOPUYECKOU IKUBOIKUCHA U
npe/JiOXKEH aHa/IM3 HappPaTUBHOM CTPYKTYpbl KapTUHBI /Jlesapoiia
«KpomBesb y rpoba Kapsaa I». K aHanu3y mnpuBJ/iedeH KOHTEKCT
KapTUHbl — ee peleNnius COBpeMEeHHUKaMH, €e CIXKeTHbIe
MCTOYHUKHM B UCTOpUYecKUX Tpypnax lllaTtobpuana u ['n3o, mMbicau
['M30 0 mpreMax MOBeCTBOBAaHUS B JIMTepaType U UCTopuorpaduy,
CY)X,eHUSl COBPEMEHHUKOB 00 OCOOEHHOCTAX MCTOPUYECKOTO
HappaTuBa camoro ['uso.

B craTtbe nokasaHo, 4yTo B «KpomBeJsie» [leslapoiia nmoBeCTBOBaHUE
ONHOBPEMEHHO U IpeTepleBaeT NPUHLUIIMAJbHbIE HW3MEHEHHUS
OTHOCUTEJIbHO KJIACCUYECKOW CBOEH MOJIeJiH, U MoJy4YaeT UMIYJIbC K
MCYEe3HOBEHMIO.

B 3TOM npousBefieHUU [0J1 ONKMCaHUs, 00ecredMBaloLero 3puMylo
3KCMO3UIMI0 CIieHbl, BBITECHSIET /[0JII0 COOCTBEHHO paccKasa,
NPUBOJALLErO CLEHY B JeUCTBUE, KOTOPOTO 3/leCb OYeHb MaJlo, a To,
YTO €CThb, HE3HAUYUTEJbHO U HE BIIOJIHE NOHSAATHO. JTO [AEUCTBUE
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YCKOJIb3aeT OT UAeHTUPUKAIUU C TOU WM UHOU «PYHKIHUEN», T. €.
TUIIOM JileMCTBHASAA B €ro 3HayeHUU g ¢abysbl. [loaTtomy oHO
COXpaHSIET CMbICJIOBYK) HEOMNpPeAeJEHHOCTh U NMPOTHUBOPEYHUBOCTb.
BMecTe ¢ 3TUM ¥ oTYacTH 6GJiarojiaps 3TOMYy YCUJIUBAETCA CXOACTBO
MCTOPUYECKOM pernpe3eHTalMu C PeaJbHOCThIO.

The New Historical Narrative in the 19th Century Painting

A new type of history painting was created by Paul Delaroche in the
1830s. The category of narrative is the most important one to
understand the specificity of the type itself.

A narrative model in the classical historical painting is to be outlined,
and the narrative structure of Delaroche's Cromwell and Charles I is
to be analyzed. The context of the picture is to be taken into account:
its reception by contemporaries, its narrative sources in historical
writings of Chateaubriand and Guizot, Guizot's thoughts about
narrative principles in literature and historiography, as well as
judgments of contemporaries on Guizot's historical narrative.

It will be evident that in Delaroche's Cromwell narration is
undergoing fundamental changes with respect to its classical model,
and simultaneously receiving an impulse to its own disappearance. In
Cromwell the description, that provides a visible exposition of the
scene, displaces the narration proper that leads the scene to action.
This action escapes from being identified with this or that "function”,
i. e. a type of action in its significance for a plot. Therefore the action
preserves the semantic ambiguity and inconsistency. At the same
time, and partly due to these qualities, the historical representation
acquires closer similarity with reality.

3. UYepHbimieBa M. O6pasbl OTe4YECTBEHHOW HCTOPUU B PYCCKOM
nckycctBe XIX Beka. [Ipob6sieMbl M MepCcneKTUBbI UCCaeaA0BaHUsA [/

BecTHUK Cankr-IleTepbyprckoro YHUBEPCUTETA.
HckyccTBOBeAeHUeE. 2018. T. 8. Ne,
3 https://dspace.spbu.ru/bitstream/11701/14935/1/08-

Chernysheva.pdf.

C cepenunbl XIX B. 00pa3bl OTE€YECTBEHHOrO MPOLIJIOTO HAYWUHAKOT
3aHUMaThb HOBOe W Oecnpene/leHTHO BaXXHOE MeCTO B BU3YyaJIbHOU
KyabType Poccurickorn wumnepud. OJHAKO B  COBpPeMEHHBIX
T'YMaHUTApHbIX HayKaX OHU OCTAKTCA UCCJIe0BaHbl GparMeHTapHO
M HEpOBHO. ABTOp CTaTbU aHaJM3UPyeT W CONOCTaBJSET
MCKYCCTBOBEJUYECKHWE U UCTOpUOTrpadUYecKue OIMNbITbl HU3y4YeHUS
BU3yasibHOro wucropusma XIX B. U omnpegensser Te ¢GaKTOPHI
penpe3eHTalUU PYCCKOW UCTOPHUH, KOTOPBIM JI0 CUX NTOP He YAeJsId
JIOJDKHOTO BHMMAaHWUSAA B Hay4yHoOM JiuTepatype. Cpeayd HUX —
dbeHOMeH UCTOPUYECKOW KapTUHBI HOBOTO THIIA, 3apPOIUBIIENCS BO



https://dspace.spbu.ru/bitstream/11701/14935/1/08-Chernysheva.pdf
https://dspace.spbu.ru/bitstream/11701/14935/1/08-Chernysheva.pdf

®panuuu B nepBo TpeTu XIX cTOJIeTUS U OCO3HAHHBIN 3/1€Ch KaK
“genre historique” («ucTopuyeckui kaHp»), a B Poccuu
ciaoxusiuenca B 1860-e roapl. [J1aBHYIO IepCIEKTUBY UCCIEL0BAHUA
BU3ya/IbHbIX 00pa30B HalMoHaJbHOTO npouwioro B Poccuu XIX B.
aBTOP BUJUT B H3yYEeHHH HOBOTO «HCTOPHYECKOIrO KaHpa» U B
IepByl0 ouepeb ABYX ero acrnekToB. OIWH CBSI3aH C U300paKeHHUEM
MMEHHO HCTOpPUHM, C Mpo6JIEMAaTUKOHW MCTOPU3MA, JPYyrod —
MoOJlepHU3allMeldl KapTUHbl, NpPSIMO He 3aBUCAILEA OT ee
TeMaTU4YeCKOU OpUEHTAlUH, T. e. C  XYyJOXeCTBEHHOU
npobsieMaTUKON KakK TakoBou. OTclooZa [iBa HENpPOCTbIX BOIPOCA,
KOTOpble  BIIEpBble B  HCKYCCTBOBEJIEHUHW  aBTOpP  CTaBUT
NPpUMEHUTEJNbHO K pycckod KyabType XIX crosetusa. 1. Kakue
BO3MOXXHOCTH BOCIPUATHUS U penpe3eHTalldd HallMOHAJbHOTO
IpOULJIOr0 OTKpbIBajJla HCTOpUYECKass KapTHHA HOBOrO THMAa B
CpaBHEHHUH C rpaduKoH, CKYJIBIITYPOH, apXUTEKTYPOH,
JIUTepaTypor, ucropuorpapuenn? 2. Kakue Xy[oKkeCTBEHHBIE
MHHOBAIIMU JIEMOHCTPUPOBAJ MCTOPUYECKUH KaHp, olepexkass B
PYCCKOM )KMBOIIMCHU 3TOI0 BPEMEHU APYTHE KaHPBI?

National History Images in Russian Art of the 19th century. Research
prospects

In the middle of the 19th century, images of the national past began
to play a new and unprecedentedly important role in the Russian
visual culture. However, they are still under-researched or
fragmentary studied. The author of this article analyzes and
compares the ways scholars approach the visual historicism of that
time and determines those forms of the representation of Russian
history that have not attracted close attention of scholars before. The
author demonstrates that among such forms there was a new type of
history painting (“genre historique” / “historical genre”) which was
created in French art in the first third of the 19th century and
emerged in Russia in the 1860s. In this author’s opinion the historical
genre should be further examined in relation to its two aspects. One
of them concerns the representation of history, that is, the problems
of historicism; the other is related to the modernization of painting,
that is, artistic problems as such. Hence, two difficult questions arise.
1. What modes of perception and representation of the national past
(those that cannot be achieved in graphics, sculpture, architecture,
literature, and historiography) did the “historical genre” open up in
painting? 2. Which artistic innovations did the “historical genre”
demonstrate, outpacing other genres in Russian painting of the
period?
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