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“Paseosopel 6 yapcmee mepmewix” JlaBuna @accmana (1683-1744) — xxypHai, U31aBaBIIUICS B
Jletinmure B 1718-1740 rr. 1 umeBmmil 6onbmoit yerex. Kaxmpiit u3 240 BBITYCKOB MOCTPOCH B
dbopme auanora B 3arpoOHOM MHUpe ABYX UCTOpHUECKUX JmuHOCTel. TekcTol 83-86 sHTpeBIO, Tae
cobecenuukamu BbicTynaroT Ilerp Benukuit m MBan ['po3Hblii, momydnmnu yOequTEIbHYIO
UCTOPUYECKYI0 U JIMTEPaTypOBEIUYECKYI0 WHTeprperaiuio B padore J. Marreca (1987). B
HACTOSAIIEH CTaThe BBISIBICHBI OCOOCHHOCTH BH3yalW3alldd cojepkaHus 83-86 SHTpEeBIO B
WJUTFOCTPALMAX, KOTOPhIE B TECHOM B3aMMOCBSA3U C TEKCTOM CIIYXKWJIM BaXHBIM MHCTPYMEHTOM
HacaXIEHUS OMPEICIICHHBIX MpECTaBICHUI 0 Poccun. Beugy  cooOpakeHuit
MPEIOCTOPOKHOCTH, CTPEMJICHUSI 3aMHTPUTOBATh YUTATENsl, a TaKKe MPEACTaBUTh uaeu Oosee
nokazatenbHbIMU DaccMaH, OT/AaBasl aHb MPUEMaM 3MO0XH OapOKKO, MPEANOYUTAET MPSMBIM
JIeKJIapalusiM OKOJIbHBIE ITyTH.

Bnepseie nmtoctpanuu k “Pasrosopy...” Ilerpa u MBaHna paccMOTpeHbl BO B3aMMOACHCTBUU C
TEKCTOM, KOTOPBIH OHM 000TalaloT HOBBIMU CMBICIIaMU; BIIEPBbIE TPOBEIECH aHAIIN3 KOHKPETHO-
UCTOPUYECKOTO CMBICTAa WILTIOCTpAlMid K oAHOMY U3 auanoroB ®accmana BooOiue; coOpaHa
NOJIHAst poccuiickas U 3apyOexHas ucropuorpadus o daccMane, KOTopasi MOXKET OBITH BaKHA
JUI JalbHEUIINX UCCIeoBaHMi (B ero auanorax (GUTYpUPYIOT M Ipyrue NepCOHaXH UCTOPHH
Poccun nepsoii tpetn XVIII Beka); BlepBble mepeBefeHbl Ha PYCCKUU SA3BIK CTUXOTBOPHBIE
YETBEPOCTHILNS, KOMMEHTHPYIOIINE UILTIOCTPAIUH.

Wnnroctpaiun k. mepBomy aumanory cepun (83 sHTpeBro), rme oOpasel Ilerpa u lBana
IPOTHBOIIOCTABIIEHBI JIPYT JIPYTY, U KO BTOpoMy (84 3HTpeBIO), Iie OHU MPENOJHECEHbI IO
NPUHIMITY TOA00Us, JemaroT “Tupana” u “BapBapa” HMBana ['po3HOro Todkoil orcyera,
COOTHOCH ¢ KOoTOpo# nesHus IleTpa unratens BbIHYX A€H OOHAPYXHUTh HE TOJIBKO pa3anyus, HO
u cxonctBo. Ha dponTucnuce k 83 sutpento [letp u MBaH npeacTaBiaeHbl Ipyr HAIPOTHUB APYTa,
MEePBbIA C E€BPOMEHCKOM Hapsiie, BTOPOH — B TPAAMIIMOHHOM PYCCKOM, 3PHUMO BOILIOIIAS
aHTuTe3y crapoit (s daccmana — BapBapcKoif) M HOBOM (dnTaii: mpocsemenHon) Poccun.

Ha unnmmoctpanuu k 84 sHTpeBO M300pakeH maiad, pyOsImuii TOJIOBBI, B KOTOpoM PoBHHCKHMIA
pacniozHan Ilerpa Benmukoro, u TUpaH-THUTP, TOPKECTBYIOIIE HAOIIOMAIONIMI CIICHY MacCOBOM
Ka3Hu, — MBan ['po3ublii. OcHOBaHUE 17 MASHTH(HUKAIMK TUTPa Kak uaps MBaHa comepxurcs
B CONMPOBOAMTENbHBIX BHpIIax. Ilamaua kak Iletpa PoBuHCKHMil ompenenun BepHo, HO 0e3
aprymeHTtaunu. OJHAKO C TOYKH 3pEHHMS HMKOHOTpaduu 3TO OTHIOAL HE OYEBUAHO, a B
cTuxoTBOopHOM moxanucu Iletp He ynomuuaercs. [lpennpuHsaTa NONbITKA ONMMCATh MEXAHU3M,
IIpU MOMONIIM KOToporo daccMaH BHEAPSET B BOCIPUATHE YUTATENS UICIO O TOM, YTO Najgad —
sto Ilerp (uepe3 comocTaBieHHE CTUXOB-3MUIPAMMbl K M300paKEHUIO, WJUIIOCTPALUU K
NpeAbIAYIEMY AUAIOTY, TEKCTA CIAEAYIOIMIEr0 SHTPEBI U U3BECTHOTO MO JPYIrUM TEKCTOBBIM U
M300pa3uTeIbHbIM HUCTOUYHUKAM (paKTa JIMYHOTO Y4acTHs Laps B MPEICTABICHHOM 37ech Ka3HU
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crpenbioB (1698), o yem B Tekcre daccMan yMamuyuBaeT B JyXe XapaKTEPHOTO Il OapoOKKO ars
dissimulandi). VYcraHoBieHbl JuTeparypHble W W300pa3UTENBHBIC HMCTOYHUKH, M3 KOTOPBIX
daccmaH 3aMMCTBOBAIT HJICIO M300pa3UTh THPaHa B BUJIE TUTPA.

Ocnopeno yrBepkaeHue POBHHCKOrO, 4TO NMEPCOHAXH WILIIOCTPALMU K 85 3HTPEBIO — TaKke
Ilerp u MBaH. BBIABUHYTO INpPEAIONIOKEHUE, YTO B IIEPCOHAXKE C TPOCTBIO CIEAYET BHUIETH
cekperapsi, IPUHOCAIIETO BECTU M3 MHUpPa JKUBBIX M CIYXALIETO B JHUJAKTHYECKOM >KypHale
CBA3YIOLIUM 3B€HOM MEKY IPOLUIBIM U HACTOSIIUM, UICTOPUEH U IIOJIUTUKOM.
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Illustrations to “Gesprache in dem Reiche derer Todten zwischen dem vortreflichen
Moscowitischen Czaar Petro Magno und dem grossen Tyrannen Ivan Basilowiz 11" (Peter
the Great and lvan the Terrible) by David Fassmann (1725) as an Instrument of
Constructing a Picture of Russia

The journal created by David Fassmann (1683-1744), Gesprache in dem Reiche derer Todten,
edited in Leipzig, was a huge success. Each of the 240 issues presents a dialogue between two
historical figures from the afterworld. In the 83rd—86™ Entrevué, the interlocutors are Peter the
Great and Ivan the Terrible. The texts of the four conversations were thoroughly examined by
Eckhard Matthes (1987). The present paper explores how the illustrations to the 83rd-86th
Entrevué visualize the texts, which is significant as they were an important instrument for
disseminating certain notions about Russia. While the illustration to the first dialogue of the suite
juxtaposes Peter and lvan, the illustration to the second one emphasizes the similarities between
them. So the image of the “tyrant” and “barbarian” Ivan becomes a reference point with which a
reader is urged to compare Peter’s deeds, seeing not only the differences but also the similarities.
This greatly contributes to the creation of the multifaceted image of Russia of the early 18th
century. The characters of the second illustration — a tiger and an executioner — can be
identified as Ivan and Peter only if the reader takes into consideration an epigram to the
illustration, the illustration to the previous dialogue, the text of the next Entrevué, and facts about
the execution of the strel’tsy known from other texts and images, about which Fassmann remains
silent in the spirit of ars dissimulandi, which was typical for barogue culture. In the frontispiece
to the 85th Entrevué, a secretary bringing news from the world of the living and a portrait of
Catherine | emphasize the connection of the past and the present, i.e., history and policy. Finally,
the illustration to the last dialogue of the series returns to the glori fication of Peter the Great
declared in the first dialogue.
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