AHHOTaUUs HAYYHBIX TPYJ 0B

B nukne crated M.A. YepHbllIeBOM pacCMOTPEHO pa3BUTHE
BU3yaJIbHOM UCTOPUYECKOM KyJbTYphl B Poccuun u 3anagHou EBpone
XIX Beka.

The articles look at the development of visual historical culture in
Russia and Western Europe in the 19th century.

1. YepubimieBa M. KapThHa B NOOJAapOK  UMIIepaTopy.
CHUMBOJIMYECKMM acHeKT OTHolweHuu AHatosusa JlemugoBa cC
Hukosiaem 1 // HoBoe nautepatypHoe o603penue. 2018 (6). Ne
154 https://www.nlobooks.ru/magazines/novoe literaturnoe obozr
enie/154 nlo 6 2018/article/20436/

B 1834 ropgy Anartosuu [lemuzoB npenoaHec B gap Hukosaw |
«[locnennunn genp Ilomnen» Kapsa bproJsioBa. B cTraTbe 3TOT
C/lydyad MHTEepPIPETUPOBAH B KOHTEKCTE CJ0XKHBIX OTHOLIEHUU
JleMuioBa € UMIIEpaTOpPOM, MOHUMAaeMbIX KaK MWMILJIMLUTHBIN
NoJIEMUYEeCKMU [JHUaJoT O CHUMBOJIMYECKUX LIeHHOCTAX. Yepes
OCBellleHUe OOCTOATENbCTB, KOTOpPble paHee He YYUTBhIBAJIMChb HU
MCTOpUKaMU poja [leMUA0BbIX, HU ClIeLUaJIUCTaMHU 110 TBOPYECTBY
BprosisioBa, mNmoka3zaHa [ABYCMBICJIEHHOCTb JAapCTBEHHOrO JKecTa
JemupoBa. Cpeau mnpoyero BHUMaHWE YJAeJEHO 3aMbICIY
MasiousydyeHHbIX «[lucem o Poccuu» [lemuposa. [log HOBBIM yrjiom
3peHUsl pacCMOTpeHa ero JAesdTeJbHOCTb KaK MelleHaTa U
KpynHeumero B  EBpome  KOJIJIEeKIJMOHepa  COBpPeMEHHOM
$paHIy3CKOU )KUBOIMUCH.

A Painting as a Gift to the Emperor: The Symbolic Aspect of Anatoly
Demidov’s Relationship with Nicholas |

In 1834, Anatoly Demidov gave Karl Brullov’'s The Last Day of
Pompeii to Nicholas I as a gift. The article interprets this incident in
the context of Demidov’s complex relationship with the emperor,
understood as an implicit polemic dialogue about the symbolic
values. By shedding light on circumstances that have not been taken
into account by either prior historians of the Demidov family or
specialists in Brullov’s work, the dual meaning of Demidov’s gesture
of a gift is revealed. Among other things, attention is given to the
intention of Demidov’s little-studied “Letters on Russia.” His
activities as an art patron and as the largest collector of
contemporary French painting are examined from a new point of
view.

2. YepHbilieBa M. HoBbIM UCTOpUYECKHUH HappaTUB B kuUBonucH XIX
Beka // AKTyaJibHble NMpPOOJIEMbl TEOPUM W HUCTOPUMU HMCKYCCTBA.
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CoopHuk  HayuyHbix crated. CII6., 2018  http://actual-
art.org/files/sb/08/Chernysheva.pdf

B 1830-e rr. B TBopuectBe Ilosia /lesnapoma ck/ajblBaeTcs
HMCTOpUYECKasi KapTUHA HOBOro Tuma. [yl MOHUMaHUs crenuPpruKu
3TOM KapTHUHBI KJIOUEBOH SIBJISIETCS KaTeropusi HappaTHBa.

B cratbe Ha wu36paHHBIX NOpuUMepax o0603HauYeHa MOJeJb
NOBECTBOBAHUSI B KJACCUYECKOW HCTOPUYECKOW IKUBOMUCU U
npeaJoKeH aHaM3 HappaTUBHOW CTPYKTYpbl KapTuHbI [enapoiia
«KpomBesb y rpoba Kapsaa I». K aHanu3y mnpuBJ/iedeH KOHTEKCT
KapTHUHbl — ee peLeNlus COBpeMeHHUKaMU, ee CHKeTHbIe
MCTOYHUKHU B UCTOpUdeckux Tpyzaax lllaTo6puana u ['m3o, Mbicau
['M30 0 mprveMax MoBeCTBOBaHHUS B JIMTEPAType U UCTOpUOorpaduy,
CY)K[IEHUSI COBPEMEHHMKOB 00 OCOOEHHOCTSIX MCTOPUYECKOTO
HappaTuBa camoro ['uso.

B cTraTbhe mokasaHo, 4To B «KpomBesie» [lesapoiia noBecTBOBaHUE
OJHOBPEMEHHO M TpeTeplieBaeT MpPUHIMNHAIbHbIE HW3MeHEeHUs
OTHOCHUTEJIbHO KJIaCCUYECKOUN CBOEW MOJEeJH, U MoJy4yaeT UMIYJIbC K
M CYE3HOBEHHUIO.

B 3TOM npousBeZieHHUU [0J1s1 ONMUCAHUs], 00eCleYrMBalOLIero 3puMyHo
SKCIMO3ULUI0 CLiEHbl, BBITECHSIET [I0JII0 COOCTBEHHO pacckasa,
IPUBOJAILETO CIleHY B JlelCTBUe, KOTOPOro 3/leCb OYeHb MaJio, a To,
YTO €eCTh, HE3HAYUTEJbHO U He BIIOJIHE MOHSATHO. JTO JlefCTBUe
YCKOJIb3aeT OT UAeHTUDUKAIUY C TOH UM UHOU «PYHKIUEU», T. €.
TUIIOM [JIeMCTBUS B €ro 3HadyeHUU mAjs ¢adysbl. [loaToMy oHO
COXpaHsIeT CMBICJOBYI0 HEOINpeJeJeHHOCTb U MPOTUBOPEYUBOCTD.
BmecTe ¢ 3TUM M oT4YacTH 6JiaroAaps 3STOMY YCUJIMBAETCS CXOACTBO
HMCTOPHUYECKOH penpe3eHTaluU C peaJibHOCThIO.

The New Historical Narrative in the 19th Century Painting

A new type of history painting was created by Paul Delaroche in the
1830s. The category of narrative is the most important one to
understand the specificity of the type itself.

A narrative model in the classical historical painting is to be outlined,
and the narrative structure of Delaroche's Cromwell and Charles I is
to be analyzed. The context of the picture is to be taken into account:
its reception by contemporaries, its narrative sources in historical
writings of Chateaubriand and Guizot, Guizot's thoughts about
narrative principles in literature and historiography, as well as
judgments of contemporaries on Guizot's historical narrative.

It will be evident that in Delaroche's Cromwell narration is
undergoing fundamental changes with respect to its classical model,
and simultaneously receiving an impulse to its own disappearance. In
Cromwell the description, that provides a visible exposition of the
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scene, displaces the narration proper that leads the scene to action.
This action escapes from being identified with this or that "function”,
i. e. a type of action in its significance for a plot. Therefore the action
preserves the semantic ambiguity and inconsistency. At the same
time, and partly due to these qualities, the historical representation
acquires closer similarity with reality.

3. YepnbimeBa M. O6pasbl OTeYeCTBEHHOW HCTOPHM B PYCCKOM
nckycctBe XIX Beka. [Ipob6sieMbl M MepCcHeKTUBbI UCCaen0BaHUsA //

BecTHUK Cankr-IleTepbyprckoro YHUBEPCUTETA.
HckyccTBOBEEHME. 2018. T. 8. Ne.
3 https://dspace.spbu.ru/bitstream/11701/14935/1/08-

Chernysheva.pdf.

C cepenunbl XIX B. 00pa3bl OTE€YECTBEHHOrO MPOLIJIOTO HAYWUHAKOT
3aHUMaThb HOBOe W Oecnpele/leHTHO Ba)XHOE MeCTO B BU3YyaJIbHOU
KyabType Poccunckorn wumMnepun. OJHAaKO B COBPEMEHHBIX
r'YMaHUTApHbIX HayKaX OHW OCTAIOTCS UCCJeJ0BaHbl GparMeHTapHO
MU HEpPOBHO. ABTOp CTaTbU aHaJM3UPyeT U CONOCTaBJSET
MCKYCCTBOBEJUYECKHWE U UCTOpUOTpadUYecKue ONbITbl HU3y4YeHHUS
BU3yasibHOro uctopusma XIX B. U omnpefgensieT Te ¢GaKTOPhI
penpe3eHTal U PyCCKOW UCTOPUH, KOTOPBIM JI0 CUX NTOP He YA esAId
JIOJDKHOTO BHMMAaHUSI B Hay4yHoW JuTepatype. Cpeayd HUX —
dbeHOMeH UCTOPUYECKOU KapTUHBI HOBOTO THIIA, 3apPO/IUBIIENCS BO
®panuun B nepBor TpeTu XIX cTOJIeTUS U OCO3HAHHBIN 3/leCh KaK
“genre historique” («uctopudeckuid kaHp»), a B Poccuu
cnoxuBlilencs B 1860-e rogpl. ['1aBHYI0 IepClieKTUBY UCCJIEI0BaHUS
BU3YyaJIbHbIX 00pa30B HalMOHasbHOTO mnpouioro B Poccuu XIX B.
aBTOP BUJAUT B M3yYEHHM HOBOI'O «UCTOPUYECKOrO >KaHpa» U B
IepBYI0 o4Yepesb [BYX ero acnektoB. OQWH CBA3aH C U300paKeHUeM
MMEHHO HCTOpUH, C Npob6JIeMaTUKOW HMCTOpU3MA, APYrom — cC
MOJlepHU3allMer KapTUHbI, MNOpsIMO He 3aBUCHILEM OT ee
TeMaTUYEeCKOM  OpUEeHTaluy, T. €. C  XyJOXeCTBEHHOU
npob6JieMaTUKON Kak TakoBou. OTcloJa JiBa HEeNpPOCTbIX BOIPOCA,
KOTOpble  BIIEpBble B  HUCKYCCTBOBEJEHHWM aBTOpP  CTaBHUT
NPUMEHUTENbHO K pycckor KyuabType XIX crosetus. 1. Kakue
BO3MOXXHOCTH BOCHPUSATHUS W penpe3eHTallMd HalMOHAJIbHOTO
NpPOILJIOr0 OTKpbIBajJa HWCTOPUYECKAasd KapTHUHA HOBOTO THNA B
CpaBHEHHUH C rpaduKoH, CKYJIBIITYPOH, apXUTEKTYPOH,
JUTepaTypor, ucropuorpaduein? 2. Kakue Xyno0keCTBEHHbIE
MHHOBAIUU JIEMOHCTPUPOBAJ] MCTOPUYECKUU KAHp, Olepexas B
PYCCKOU >KHMBOIKCH 3TOT'0 BPEMEHHU JIPyTHe KaHPbI?

National History Images in Russian Art of the 19th century. Research
prospects
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In the middle of the 19th century, images of the national past began
to play a new and unprecedentedly important role in the Russian
visual culture. However, they are still under-researched or
fragmentary studied. The author of this article analyzes and
compares the ways scholars approach the visual historicism of that
time and determines those forms of the representation of Russian
history that have not attracted close attention of scholars before. The
author demonstrates that among such forms there was a new type of
history painting (“genre historique” / “historical genre”) which was
created in French art in the first third of the 19th century and
emerged in Russia in the 1860s. In this author’s opinion the historical
genre should be further examined in relation to its two aspects. One
of them concerns the representation of history, that is, the problems
of historicism; the other is related to the modernization of painting,
that is, artistic problems as such. Hence, two difficult questions arise.
1. What modes of perception and representation of the national past
(those that cannot be achieved in graphics, sculpture, architecture,
literature, and historiography) did the “historical genre” open up in
painting? 2. Which artistic innovations did the “historical genre”
demonstrate, outpacing other genres in Russian painting of the
period?



